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INDIAN SCHOOL MUSCAT 
DEPARTMENT OF FINE ARTS 

CLASS XII – PAINTING & SCULPTURE 
 

 

Worksheet No. 3(A) 

History of Indian Art    Unit – I – B (i)    Study of Rajasthani Painting 

 

Raja Aniruddha Singh Hara 
Artist:  Utkal Ram                                                      Sub-school: Bundi 
Medium:  Water colour                                        Technique:  Tempera 

Description: This miniature painting from Bundi, Raja Anirudha Singh Hara represents the 

encroachment of realism in the decorative style of Rajput miniature painting. The painting 

shows the Raja on the back of a galloping horse. He is dressed in typically Mughal costume 

along with the headdress (turban). There is refined craftsmanship in the drawing of the 

galloping horse hoop uplifted. The king dress is decorated with orange and brown colours. 

He holds a flower in his left hand. The scabbard and sword-hilt are elaborately ornamented. 

The small head of the hoarse has added hugeness to the body of the horse. There is a 

peculiarity of the Bundi paintings which contains minor in one corner.  
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INDIAN SCHOOL MUSCAT 
DEPARTMENT OF FINE ARTS 

CLASS XII – PAINTING & SCULPTURE 
 

 

Worksheet No. 3(B) 

History of Indian Art    Unit – I – B (i)    Study of Rajasthani Painting 

 

Maru Ragini 
Artist:  Shahibdin                                                    Sub-school: Mewar 
Medium:  Water colour                                        Technique:  Tempera 

Description: Maru-Ragini (Sahibdin):- The love story of Dhola - Maru is very popular in 

Rajasthan and is narrated both in Murals and miniature paintings. The composition of the 

painting is divided into two parts. Dhola and Maru are shown seated under a yellow canopy 

with a red curtain in the upper part of the composition. Dhola is dressed in typical 

aristocratic attire complete with weapons like sword and shield, facing his lover Maru in 

Rajasthani costume. The lower part of the composition shows Maru caressing her pet camel. 

Both the figures are prominent against a green background dotted with flower motifs. 

Stylish motifs of trees are bringing unity in the composition.     
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INDIAN SCHOOL MUSCAT 
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CLASS XII – PAINTING & SCULPTURE 
 

 

Worksheet No. 3(C) 

History of Indian Art    Unit – I – B (i)    Study of Rajasthani Painting 

 

Krishna on Swing  

Artist:  Nuruddin                                           Sub-school: Bikaner 

Medium:  Water colour                                        Technique:  Tempera 
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Description: The painting “Krishna on Swing” is yet another marvellous 

achievement of this period. The painting has two panels depicting two different 
part of the scene. On the first part of the panel, Krishna is shown sitting on a 

swing on the left side of the panel. He is wearing a tiara on his head, his upper 

part is semi-clothed and there is white flower garland on his neck.  
  
There is a Dupatta hanging from his shoulders, and he is wearing an orange 

coloured „dhoti‟. The blue complexion of his body has been highlighted. The 
swing has an ornamental border is a hexagonal shape. Radha sitting in front of 

him in the balcony is wearing traditional but decorated „Ghangra‟ and „choli‟. 

They are looking at each other. Her head is covered with a transparent Odhnis 
and she is sitting on an arced carpet. There is pillow supporting the back of both 

Radha and Krishna.  
  
In the lower panel, both Radha and Krishna are sitting at different places under a 

tree in the foreground. An attendant of Radha is also shown in the painting. She 

has perhaps brought a message for Krishna. Here again, Krishna is wearing tiara, 
garland and Dupatta, but his dhoti is of yellow colour. Both Radha and Krishna 

are sitting on red carpets supported by pillows. Radha is wearing yellow-

coloured “Ghangra” and “Choli”. The attendant standing striped Ghangra Choli 
of light purple colours. Both the Tree and a mound are in the background. The 

leaves of the trees are shown clearly in the cluster of repeating pattern. Each leaf 

of the tree reveals the artist‟s delight in rendering details. The mound is drawn in 
typical Rajasthan style. 
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Worksheet No. 3(D) 

History of Indian Art    Unit – I – B (i)    Study of Rajasthani Painting 

 

Radha (Bani-Thani) 
Artist:  Nihal Chand                               Sub-school: Kishangarh 

Medium:  Water colour                                        Technique:  Tempera 
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Description: The painting titled „RADHA (BANI-THANI)‟ was painted by Nihal Chand 

in 1780 A.D. The painting done in Watercolour on paper using the Tempera Technique has 

been attributed to the Kishangarh-Sub School of the Rajasthani miniature painting. This 

painting is a pride possession of the National Museum, New Delhi. 

  

  

In this painting, the artist has portrayed a beautiful Rajasthani girl Radha, adorned in 

beautiful jewel necklaces and ornaments studded with gold and precious gems, visible 

through the beautiful transparent „Chunari‟. The sharp features of Radha depicted through 

profile images, having a pointed long nose, and deer eyes, with arched eyebrows and 

graceful lips, have been shown in thin and red colour. Radha is holding two lotus buds in her 

left hand and in a graceful posture. Her jewels are painted in the typical Rajasthani tradition. 

  

The „Chunari‟ or transparent veil is intricately decorated with floral motifs all through with 

bold solid borders all in golden colour. These identical floral motifs in rich gold inlay work 

are also visible in the dress worn by Radha. The background also has shades of blue adding 

to the contrast of the subject.  
  

The Government of India had published a postage stamp with this miniature painting, on 5 

May 1973. 

  

Bani Thani refers to the Indian miniature painting painted by Nihâl Chand from the sub-

school of Kishangarh. It portrays a woman who is elegant and graceful. The painting's 

subject, Bani Thani, was a singer and poet in Kishangarh in the time of king Sawant Singh 

(1748–1764). She has been compared to the Mona Lisa. The Kishangarh school of Art is 

notable for its elongated style, with "arched eyebrows, lotus-like elongated eyes and pointed 

chin" a highly idealized facial form reminiscent of Indian art. Kishangarh was influenced by 

Būndi painting in its use of lush vegetation, dramatic night skies, vivid movement and 

Mughal painting in its use of side-profile portraits, though it can be distinguished from both 

of them due to its extremely meticulous details, rich colours and fine technique The patron-

king Savant Singh was a member of the Vallabhācārya sect devoted to Krishna, due to 

which religiously themed paintings flourished in the court under his patronage. The 

paintings of Kishangarh School are characterised by religious fervour and this might have 

been the reason why the portraiture of the queen was compared to and is believed to have 

been inspired by, the figure of Radha.     
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Worksheet No. 3(E) 

History of Indian Art    Unit – I – B (i)    Study of Rajasthani Painting 

 

Chaugan Players  

Artist:  Dana                                                     Sub-school: B Jodhpur 

Medium:  Water colour                                        Technique:  Tempera 

 

Description: The painting titled „Chaugan Players’ was painted by Dana in the 
18th century. The painting done in Watercolour on paper using the Tempera 

Technique has been attributed to the Jodhpur-Sub School of the Rajasthani 

miniature painting. This painting is a pride possession of the National Museum, 
New Delhi.  

  

The artist depicts six princesses playing Chaugan or Polo, seated on well-
equipped and beautifully decorated horses. The horses of different colours white, 
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blue, black and deep grey and are nicely decorated. The horses dominated the 

entire space in the painting. The princess also adorns royal apparels of various 
colours, as they are very much involved in the Royal game of Chaugan or Polo. 

As the Princess are seated on their well-built horses ready for the game, it can be 

observed that two horses in the background of the painting are slightly larger 
than the four horses in the middle and front of the painting. The horses in the 

background are seen facing one another while the other four horses are in the 

opposite directions, and in a ready to run position. What is more significant is, 
that the painter has placed the figures of the princess turning in the opposite 

direction as to their horses for the first four players. This was perhaps depicted to 

show the motion of the fastness of the game of Chaugan and an animated effect 
to show twist and turns while galloping on the horse. 

  

To suggest that the game was played in a grass turf, grass and flowers in shades 
of blue, yellow and green has been shown in the foreground of the painting in 

details and faded all across the painting. Calligraphy on the top suggests the 

event and details of the painting in the Devanagari script. The essence of the 
painting is a testimony of the importance of woman, who also shares a space in 

the miniature paintings of Rajasthan in the 18th Century.     
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CLASS XII – PAINTING & SCULPTURE 
 

 

Worksheet No. 3(F) 

History of Indian Art    Unit – I – B (i)    Study of Rajasthani Painting 

 

Bharat Meets Rama at Chitrakuta  
Artist:  Guman                                                      Sub-school: Jaipur 

Medium:  Water colour                                        Technique:  Tempera 

 

Description: This extraordinary watercolour on paper with tempera the 

technique of Jodhpur school was painted by talented artist Guman in 

18
th
 century. In this painting 49 human figure have been wonderfully depicted in 

nine different groups, now it is a collection of National Museum New Delhi. 

 

The theme is this painting has been taken from Ramayana; hear Ram‟s brother 

Bharat has come to meet Rama along with his three mothers and guru 

Vishwamitra. Green colour has been used in different shades. The use of green 
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colours is the high light of the painting. Dark green banana trees have been 

shown behind the huts. 

 

Rama has been shown different postures like bowing downwards for touching 
the feet of guru Vishwamitra. Folding his hand in front of guru etc. The 

composition has balanced there is a total of 49 figure in this painting. Rama, 

 Laxman, their mothers and Guru Vishwamitra have been shown many times. 
Some ladies have also been shown sitting in profile pose in the foreground. Red 

and white lotus flower have been shown. There is no influence in this painting 

by observing the painting one feels that the painter in successful in depicting the 
subject matter. Every character in the painting seems to be familiar to the 

observes so the subject matter is justified. 
 


